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BHYTPEHHUI KOH®JUKT KAK PE3YJIBTAT CTOJKHOBEHMUS
CTEPEOTUIIHOI'O 1 PEAJIBHOI'O

Hemnmexyesa T. C. —k. ¢. H., IOLIEHT

Kybancxuii cocyoapcmeennwiii azpaphulil yHusepcumem

ABTOp paccMaTpuBaeT BHYTPEHHUN KOH(MIMKT Kak pe3yjabTaT CTOJIKHOBEHHS CTEPEO-
TUITHOTO U peanbHOro. CTepeoTHbl CIOCOOCTBYIOT BOCIPUITHIO M MIOHUMAHUIO BHEIIHETO U
BHYTPEHHETO MHpPA, HO MPHU BCTPEUYE C HOBBIM, HECTAH/IAPTHBIM YEJIOBEK IOIAAET B CUTYya-

[IMI0 BHYTPEHHETO pa3iaja.

CnoBo cmepeomun MPOUCXOJUT OT TpeyecKoro Stereos meepowiii n typos
omneuamok. OIHAKO HE BCe Tak MpocTo. CTEPEOTUIl — 3TO HE OKAMEHEJIOCTh, a
OTHOCHTEJILHO YCTOMYMBO BOCIPOU3BOAIIUICS mporecc [1], KoTopbii aBTOMa-
TU3UPOBAJICS, CTAJl MPUBBIYHBIM U MOXXET OCYIIECTBISITECS HEBOJIBHO, HEIpe/I-
HamepeHHo. CrepeoTun mpeanojaraer (OpMUPOBAHHE B CO3HAHUU YeJIOBEKa
00111e# CXeMbl CYOBEKTUBHOTO BOCTIPUATHUS U MOHUMaHUs Mupa. BcTpeTuBimch
C HOBBIM OOBEKTOM U 3aMETHB HEKOTOPHIE €TI0 MPU3HAKH, YEIOBEK 10/ BIUSHU-
€M MMEIOIIEICS Y HETO CXEMbI HEBOJIBHO JOCTpauBaeT o0pa3 JaHHOro 00BEKTa,
MIPUTIUCHIBAs] €My HE 0053aTeIbHO TO, YTO OOBEKTY CBOMCTBEHHO, a TO, YTO YK-
JAJILIBAETCS B paMKU OOIIIEH CXEMBbI, CTEPEOTHUIIA.

B 3aBucumocT oT 00J1aCTU M3YUEHHUS BBIICIISIIOT COIIMATIBHBIE CTEPEOTHU-
IbI, CTEPEOTUTIBI OOIICHUS, MEHTAIBHBIC CTEPEOTHUITBI, KYJIBTYPHBIE CTEPEOTH-
TbI, STHOKYJIbTYPHBIE CTEPEOTHUIIBI U T. . ABTOCTEPEOTUIIaMH HA3bIBAIOT T€, KO-
TOpbIE TO, YTO JIOJU TyMalOT CaMH O cebe, TeTepoCTePEOTUIIbl OTHOCITCS K

Apyromy, ObIBalOT KpUTHYHEE [2].



HecooTtBeTcTBHE CTCPCOTHUIIHOI'O U PCAJIbHOI'O, HOBOI'O, OTCYTCTBYIOIICTO
B JIMYHOM OIIBITC ABJISACTCSA 6JIaFOIIaTHOﬁ MIOYBOH IJIA BHYTPHUIIMIHOCTHOT'O KOH-
¢mukra. O6paTuMcs K mpuMepy.

‘Hang it all, one can’'t leave a woman without a bob.’

“Why not?’

“How is she going to live?’

‘I’ve supported her for seventeen years. Why shouldn’t she support her-
self for a change?’

‘She can’t’

‘Let her try'.

Of course there were many things | might have answered to this. | might
have spoken of the economic position of woman, of the contract, tacit and overt,
which a man accepts by his marriage, and of much else; but | felt that there was
only one point which really signified.

‘Don’t you care for her any more?’

‘Not a bit,” hereplied.

The matter was immensely serious for all the parties concerned, but there

was in the manner of his answers such a cheerful effrontery that | had to bite my

lipsin order not to laugh. | reminded myself that his behaviour was abominable.

| worked myself up into a state of moral indignation (" The Moon and Sxpence”,
48).

- Yepm noodepu, HO HeNb3s1 dce OCMABIAMb JHCeHUWUHRY 6e3 epoula.

- Ilouemy nenv3za?

- Kak npukasiceme e scumu?

- A cooeporcan ee cemunaoyamo nem. llowemy 6wl et 01 pazHoobpasusi
menepb He cO0epiIcams cebsi Camoll.

- Ona ne mooicem.

- Hycmb nonvlimaemecH.



Koneuno, y mens nawnoce 6v1, umo na smo omeemums. A moz 06vl 3a20-
80pUMb 00 IKOHOMUUECKOM HNOJONCEHUU HCEHWUHDBL, 00 00513amenbcmeax, Ko-
mopwvie MYJHCUUHA, 2JIACHO U He21ACHO, bepem Ha cebs, 6cmynas 6 opax, HO s
80pYy2 NOHSA, YMO, 8 KOHYE KOHYOB, BANHCHO MOIbKO OOHO.

- Bul 6onbiue ne nrooume ee?

- Hu xannu.

Bce smo 6vi1u ouenv cepvezrvle 80npoCcl 8 Yen08eUecKou HCU3HU, HO Ma-

Hepa, ¢ KOMopou _oH omeedas, Oblia maxou 3a00PHOU U HA2IO0U, YMo 5_KYCal

cebe 2yovul, b Obl He pacxoxomambc. A meepoun cebe, umo e2o noseoeHue

omepamumeibHO, U U30 6Cex CUjl cmdapajCia 60320PEMbCA 6]16120DO0Hblﬂ/l He2000-

sanuem ("Jlyna u epow”, 41).

B nepenanke co CTpUKICHIOM aBTOP, Ha KOTOPOTO OblIa BO3JI0’KCHA He-
JIETKasi MUCCHUS TIOCPETHUKA, B3bIBACT K COBECTH "OCTYIMBIIETOCS MYyKa, HC-
MIOJIb3YySI M3BECTHBIC €My W OOIICTPUHATHIC B TAaKUX CIIy4asx IMPHEMbI oOpailie-
HUS K 9eCTH M coBecTH. CTPUKIICH]] HEYMOJIUM, HO BeJeT ce0s HAaCTOJNBKO He-
CTaHJapTHO, YTO BMECTO TOTr'0, YTOOBI BBI3BaTh HETOJOBAHHE aBTOpa, COMBaET
€ro C TOJIKY CBOCH MaHEpOW M, B KOHEYHOM HTOTEe, CTABUT €ro B 3aTPYAHUTEIb-
HOC TTOJIOXKEHUE. YMOM aBTOpP MOHUMAET, 4TO MOoa00H0e moBeaeHne CTpUKIICH-
Ja OTBPATUTEIHLHO M OE3HPABCTBEHHO M TPeOyeT BCAYECKOTO ocykaeHus. Ho
cepale ero ObUIO TOJKYIICHO MaHEpOoW pedyeBoro moBeneHus CTpHKICHA.
HiMeHHO OHa cTaia KOH(IMKTOTCHOM JIJIsl aBTOpPa, TaK KaK aBTOP OBLI TOTOB K
YIIOTPEOJICHUIO U BOCHPHATHIO ONPEIEICHHBIX CTEPEOTHIIOB, HO HE K TaKOM
BcTpede. Oka3aBIMCch 00€30pyKEHHBIM ITPH BBITOJTHCHUH CBOSH MUCCHH, aBTOP
MoJIBepraeT ceOs OMpeICICHHOM TBITKE, JelIaeT HaJl cOO0H Cepbe3HOe YCHIIHE,
YTOOBI HE J1aTh OKOHYATEIBHO COUTH ce0sl C TOJIKY, C 0053aTENIbCTB, HAIOXKEH-
HBIX Ha Hero. HeBepOanbHOE TIOBEICHHE aBTOPA, AyTOKOMMYHHUKAITHS SIBJISIOTCS
MapKkepaMu €ro BHYTPEHHETO HampspkeHus. llepeOexyrkoM aBTOpa HE Has30-

BC€UIb, HO TO, YTO OH CUMIIATU3HUPYCT CTpI/IKJICHI[y, O4YCBHUAHO.



Ilo xoHTekcTy npyroro mpousBenenus Y. C. Mosma, Monomoi aBTOp
npue3kasi Ha KaHUKYJIbl B biokere6n K Ase-CBAIIEHHOCTYKUTEI0 BhIHYKICH
KUTh ABOMHBIMU cTaHnapTamMu. C yyeToM MHEHUH U TpaJulMil KOHCEPBATUBHO-
ro obuiecTBa nmounTaemsix Jrozeil biskerebna, u npexae BCero ero A4/, ¢ Of-
HOM CTOPOHBI, U C YYETOM MPOrPECCUBHBIX, COBPEMEHHBIX B3IJISI0B MOJOBIX U
SHEPTrUYHBIX JII0Jel Toro ke biaskcrebia, KOTOPHIX HHTEPECOBAJIO BCE HOBOE, U
KOTOpble BXOAWIM B Kpyr oOuieHus Apuddunnos, ¢ apyroit croponst. Ilpu
ATOM TOCJEIHHE JIJIST MOJIOAOTO aBTOpa ObLIN MpUBJIEKATEIIbHEE.

B ogun nens Jpuddungs coerator u3 biskcredna, Hagenas Tam A0ITOB.
HNmenHo nociie 3Toro nodera MpoUCXOAUT HIKETPUBOAMMAsE BCTpEUa aBTOpa C
Po3u, xenoit nucarens Hpuddunna.

‘I hear there was a to-do when they found out we’ d skipped. | thought Ted

would never stop laughing when he heard about it. What did your uncle say?’

| was quick to get to right tone. | wasn’'t going to let her think that |

couldn’t see a joke as well as anyone.
‘Oh, you know what he is. He's very old-fashioned.” ("The Skeleton in the

Cupboard", 151). — A crvuumana, mam 6vi1 6016UON ULYM, KO2OA Y3HAAU, YMO
MblL cmblaucs. Teo uymo ne nomep co cmexy, Ko2oa emy 00 3mom PAcCKa3bledli.

Ymo 2o6opun sau 010w0wKa?

A 6bzcmp0 63471 HVD:‘CHble mon. Mue He xomenocy, ymoobvl_oHa NPpUHAIQ

MEHA 3d UeloseKka, JTUUMEeHHO020 Yyecmea 1omopa.

- Hy, svl oice 3naeme, on maxk cmapomooen (" Crenem 6 wixaghy"”, 287).

Mononoit aBTop He Mor Ha Borpoc Po3u orBeTuts npasaoi. Bo-nepssix,
Po3u Oblna emy cuMIaThyHa, BO-BTOPBIX, OH HE XOTEJN BBITJIAJIETh CTAPOMOJ-
HBIM, HENpPOTrPECCUBHBIM, HECOBPEMEHHBIM B CBOMX B3IJIS[aX Ha >KU3Hb, HE
HMMEIOIIUM YyBCTBA IOMOPA, YTO U MOCIYKUJIO MPUIMHON €ro BHYTPEHHETo pac-
coriacoBanus. M moatomy ke aBTOp Oeper "HyXHBIH' TOH, a HE UCKPEHHHH,

HpI/ICHOC36JII/IBaeTC$I, HCTHHHBIC K€ YyBCTBA, COOTBCTCTBYIOIINC €TI0 PCAJIBHOMY



BHYTPCHHCMY COCTOAHHIO, IIPAYCT. MOJIOIIOﬁ YCJIOBCK YK€ XOpOoImoO IMOHMUMACT,
YTO MOKET OBITH YMCECTHBIM, a YTO HCYMCCTHBIM.

Takum 06pa30M, HCXKCIIAHUC BBINTIAACTh CTAPOMOJIHBIM (KaK IISIIISI), oe3
YyBCTBa IOMOpPA, OIPOCTOBOJIOCUTHCS IEPE] CUMIIATUYHOMN >KEHIIUHOU BBICTY-
macT B JaHHOM CJIy4dac KOH(l)JII/IKTOI‘CHOM, a MapKepoM ABJIACTCA TOT (1)aKT , UTO
MOJIOZION aBTOP MpuOeraeT Ko JKH, OepeT "HY>KHbII' TOH, a HE UCTUHHBIH, CO-
OTBCTCTBYIOH.II/IfI €TI0 BHYTPCHHEMY COCTOSHUILO.

O6H.ICCTBCHHO€ MHCHHC, 0COOEHHO Koraga 3TO KacacTcCsa C(bepm TBOPYCCT-
Bd, 3a4aCTYIO CTAHOBUTCA HCYKOCHUTCIIbHBIM, 3TAaJIOHHBIM, CTCPCOTUIIHBIM JIJIA
6OJIBI_HI/IHCTBa, KOTOPOC €My INOAUYNHACTCA. HCHOII‘{I/IHeHI/Ie JKC HCPCAKO CTAHO-
BHUTCA BOIIPOCOM I/IIICHTI/I(I)I/IK&L[I/II/I, CaMOOIIPCACIICHUA. CTOJIKHOBEHHE O6H_ICCT-
BCHHOI'O MHCHHS, CTABUHICTO 3TAJIOHHBIM, U COOCTBEHHOIO MHEHUI MOKET ClIy-
JKUTb BHYTPCHHUM KOH(I)JII/IKTOI‘@HOM.

‘I think the instinctive judgments | formed when | was a boy were right.
They told me Carlyle was a great writer and | was ashamed that | found the
French Revolution and Sartor Resartus unreadable. Can anyone read them

now? | thought the opinions of others must be better than mine and | persuaded

myself that | thought George Meredith magnificent. In my heart | found him af-

fected, verbose, and insincere. A good many people think so too now. Because

they told me that to admire Walter Pater was to prove myself cultured young

man, | admired Walter Pater, but heavens how Marious bored me!’ (*The Skele-

ton in the Cupboard", 35-36). — ITo-moemy, nepsvie snewamienust, OCMasUILECcs
y Mensi ¢ dememaa, oviiu npasuivivimu. Mue cosopunu, wmo Kapaaiin — éenu-
Kuti nucameiv, U MHe OblIO OYeHb CMbIOHO, K020a s YOeOuics, 4mo He Mo2y
npouecmys " Dpanyysckyro pesonoyuro” u "Capmop pecapmyc". A kmo ux me-

neps yumaem”? Yyoicue MHeHUsl Ka3aiucb MHE 8epHee MOUX 006cm6€HHblx, u A

3aCmas/isiil_cebs cuumams 6eUKOJICNHbIM _nucamesiem ﬂDfCODODfCCZ Mepeduma.

Ho npo cebs s OVMCZJZ, Ymo OH nuuient 6blCNPEHHO, HEUCKPDEHHE U MHO2OC/TIO6HO.

Ceuuac mnoz2ue maxk cyuumarom. Mue 2080punu, 4mo KyabmypPHblll MOJIOOOU Ye-




JI06€K 00JIJNICEH socxuwamscsi Yonmepom Ilamepom, u s um eocxuuiancs, Ho,

booice mou, kaxas ckyyuwa ezo "Mapuyc"! (" Crxenem 6 wixaghy", 211).

Mouonoii B Ty nmopy nucaresib IpU3HAETCA B CBOEM MpodhecCHOHATILHOM
rpexe, MOXKET ObITh, U HE TPeXe, a B YBAXKUTEIbHOM OTHOIICHUH K UY>KOMY, aB-
TOPUTETHOMY MHEHHIO. CKOpee BCEro, 0 HEONBITHOCTH YYXKOE KaXKETCS eMY
YeM-TO MOATBEPKJICHHBIM, BECOMBIM, U, 3HAYUT, 00JIee JOCTOBEPHBIM, YEM COO-
CTBEHHOE MHEHUE.

OpHako BHYTpEHHE, Mepe] caMuM coOO0il OH, ObUT YECTEeH U UMEJ CBOE
coOCTBEHHOE MHEHHE, B JIAHHOM CJIy4ae HECOBIAJarolee ¢ OOLIENPUHSATHIM.
BHemHne oH kak Obl U YCTyNaeT, a BHYTPEHHE OCTaeTCsi IPU CBOEM, YTO JAeTCs
eMy He 0e3 ompejelieHHbIX ycuiui HaJ co0oil. Kondaukr mapkupoBan camo-
MPUHYIUTEIBHBIM BHEIIHUM MOJYMHEHHEM OOLICIPUHITOMY MHEHHUIO BOIMPEKH
CBOEM BoJIe. BpeMs Bce ke 10Ka3ano ero MmpaBoTy: MOKHO BOCXMUIIATHCS Yeso-
BEKOM, HO 3TO HE 3HAYUT, YTO BOCXHUIIEHUE 00s3aTEIBHO JOJKHO pacrpocTpa-
HATBCS Ha €ro IMPOU3BEACHUS.

Takum oOpazoM, CTEpeOTHUIIbl, ¢ OJTHON CTOPOHBI CIOCOOCTBYIOT BOCIIPH-
ATUIO U IIOHMMAHMIO BHEIIHETO U BHYTPEHHETO MUPA, HO IPU BCTPEUYE C HOBBIM,
HECTaHJAPTHBIM, HE YKJIABIBAIOIIUMCS B PAMKHA CTEPECOTUITHOW CXEMBI, YETIOBEK
MOMA/IaeT B CIOXKHYIO CUTYaIlMI0 BHYTPEHHEr0 pasiiaja, Korjaa eMy HeoOXoau-
MBI OIpe/IeNIEHHbIE YCUIUs, YTOObl JOCTPOUTH 00pa3 HOBOIO Ha OCHOBE CBOETO
CYOBEKTUBHOTO BOCTIPHUATHsI (UTO HE BCErlla COOTBETCTBYET PEAIbHBIM CBOMCT-
BaM 00beKTa), 100 BOCIPUHUMATH PEaTbHOCTh TaKOW, Kakas OHa ecTb. [lpu
ATOM MO>KHO TIOJICTPOUTHCS K HEM BO M30exaHne KOH(PIUKTA, T100, BHEIIIHE yC-
TYIIUB, OCTAaThCS IIPU CBOEM MHEHMH, UYTO TAKIKE SABJISIETCS CBOETO POJA IPUCIIO-
coOJICHUEM.

MapkepaMu KOTHUTUBHOTO KOH(JIMKTA CTEPEOTUIIA U PEaTbHOCTU MOTYT
OBITh TaKHE€ KOTHUTHBHBIE MPOLECCHI, KAaK aHAJIU3 U CPaBHEHUE, COMHEHUS, MTPH-
croco0ieHue, J03UPOBAHUE UCKPEHHOCTH B KOMMYHUKAIIMH, ayTOKOMMYHHUKa-

1, IIOIIBITKA ITPUBA3ATH cebs K CymIcCTBYOIIIUM KOTHUTHBHBIM CXCMaAM.
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