VJIK 801

BHYTPUJINYHOCTHBIA KOH®JNKT KAK PACCOI'JTACOBAHME
BHEIITHUX U BHYTPEHHUX XAPAKTEPUCTUK JIMYHOCTHU

Hemnmexyesa T. C. —k. ¢. H., IOLIEHT

Kybancxuii cocyoapcmeennwiii azpapmulil yHusepcumem

B pabote paccmaTpuBaercs NpOTUBOpPEUHE BHELIHETO M BHYTPEHHEIO KakK Ioy4Ba JUls
BHYTPMJIMYHOCTHOTO KOH(JIMKTA, KOTOPBIM MOXET UMETh pa3JInyHble MapaMeTphl paccoria-

COBaHMu4.

Kak u3BecTHO, doau oOmIalOTCAd MEXIY COOOH HE TOJBKO C MOMOIIbIO
CJIOB, HO U MOCPEACTBOM HEBEepOaIbHOW COOOIICHHM, K KOTOPHIM OTHOCSITCS U
TenecHble ABMKeHus. Kaxaas u3 xapakTepuCcTHK Tena, 0yab To Gopma, pasmep,
MOJIOKEHUE WJIM POCT, MPHU ONPEJIETCHHBIX YCIOBHUIX BBIPAXKAET WJIU MEpeaacT
HEKOTOpoe 3HaueHue. Bo3pact, pol 3aHATUM, )KU3HEHHBIE PAJIOCTH U HEB3TOJIbI,
YyBCTBa, MEPEKUBAHUS U MBICIIH — BCE OCTAaBJISET OTIEYATOK TEJe Ha YeoBeKa
Y HaXOJIUT CBOE OTpaXeHHE B €ro HeBepOAIbHOM MOBEJIEHUU. Teso, ero ABuxe-
HUs U jAeiictBus, o cioBam M. S. 'edrepa, "ABIsAIOTCS TakuM K€ UCTOpUYE-
CKUM JOKYMEHTOM, CBUETEJIbCTBYIOIIMM O MPOILIOM, Kak JHEBHUK WM Trpa-
mota" [1, c. 47]. Kaxxaoe MopalibHOE MM MCHUXHYECKOE KauyeCTBO IYIIHM HAXO-
IUT OTPaKEHHWE B COOTBETCTBYIOUIUMX AICTETUUYECKUX XapaKTEPUCTHKAX Teja.
Kpacora, 6e300pa3ue, ¢pusnyeckass HEMOITHOCTh UJIM MOJTHOTA MOTYT SIBJISITHCS
3HAKaMH, YKa3bIBAIOIIMMH HA MOJUIMHHBIE YEPTHI YEJIOBEYECKOIo JyXa, €ro co-
CTOSIHHE.

HecooTBeTcTBUE BHYTPEHHEIO COCTOSHUS JMYHOCTU €€ BHEIIHUM Bep-

OaJIbHBIM U HCBCp6aJIBHBIM MMPOABIICHUAM MOKET CBUIACTCIIBCTBOBATL O BHYT-



pEeHHEN AUCTapMOHUM, O KOHPIHMKTE ¢ coOoi. Takoi BHYTpeHHUN KOH(MIUKT
MOYKET UMETh Pa3IUyHbIC ITAPAMETPBI PACCOITIACOBAHUS.

B HmxenpuBeneHHOM IpUMepe HaOIONAETCS PAcCOIIACOBAHUE MEXKAY
BHELIHUM OOJINKOM M BHYTPEHHHUM JYXOBHBIM COJIEP>KaHHEM MOJIOJOrO YeJioBe-
Ka:

He was not particularly good-looking, but he had a frank, open face and

his shyness was attractive ("Theatre", 20-21). — Kpacuswvim_wonouty, nosxcaiyi,

Ha36amb_0ObLIO HEJIb3Al, HO Y HecCo ObLIO OomKpbvinioe I’ZD}ZMOOVI/MHO€ JAUUO, a 3a-

cmenyusocmo kazanace oaxce npusinexamenvrou (" Teamp", 365).

HCHpI/IBHCKaTCHBHaH BHEIIIHOCTh IOHOIIM MoIJa OBl BBI3BAaTh K HCMY
MNpCaAB34ATOC OTHOIICHNUC WJIN HCKYIO PCAKIIUIO OTTOPKCHHA. OJIHaKO ACTAaJIbHOC
OIMMCAHUC BHCIIHOCTHU MPCITATCTBYCT 9TOMY. OTKpBITOC Jnnao, npamMoayuume, 3a-
CTCHYNBOCTL CBUACTCIBLCTBYIOT O €I'0 CKPOMHOCTH, OTKPBITOCTHU U 1106p0>1<ena—
TEJIBHOCTH. A 3TH KauecTBa JJMYHOCTH, K CHACTBIO, ABJIAIOTCA HaubOolee IOCHHBI-
MU U NPUBJICKATCIbHBIMU. Takum 06pa30M, COBHaBmHﬁCH AUCCOHAHC TICPCBC-
MMUBACT ITOJIOKUTCIBHOC BOCIIPUATHC onuchiBaeMon JTHMYHOCTHU. Ilo3uTHBU3M B
HJaHHOM pacCoriiaCoOBaHnu MCEXKIAY BHCIIHUM 00JIMKOM H BHYTPCHHHUM MHPOM
obecrieuyeH AYXOBHBIMH Ka4C€CTBaAaMH JINYHOCTH.

B ciacayrouiem nmpumMepe KOH(l)JII/IKT BHCIIHCTO U BHYTPCHHCT'O BbIPAXKACT-
Cid B TOM, YTO IPOTUBOIIOJOXHBIC TUIIBI XapPaKTCPOB, COCANHUBIINCL B OJHOM

YCJIOBCKEC, UMCIOT PA3HLBIC 00BEKTHI BOSIICﬁCTBPISI.

He had a sweet and generous nature, and yet was always blundering; a

real feeling for what was beautiful and the capacity to create only what was

commonplace; a peculiar delicacy of sentiment and gross manners. He could

exercise tact when dealing with the affairs of others, but none when dealing with

his own. What a cruel practical joke old Nature played when she flung so many

contradictory elements together, and left the man face to face with the perplex-

ing callousness of the universe (" The Moon and Sxpence", 126). — V /[upka 6vi-

JI0 HEXNCHOEe, BeIUKOOVUIHOe cepoue U NosaoKu uyma, be3ouubdounoe 4yecmeo




Kpaconmbsl U YMEeHue nucambsvb moJjlbKoO noutible KapmuHKU, ydueumeﬂbﬂaﬂ 0[%!66'

Hasl_0eUKAmHOCmb U BVJibedpPHble Jl/lClHel)bl.OH NPOoOA6JAL HEMAN0 maKkma 6 4y-

HCUX Oeﬂax, HO 6 CB0UX COOCMEEHHbIX OMAUYAICS VOMGMI’I’Z@JZbHO?j becmaxkmno-

cnmoio. ﬂa, HCECMOKYIO WMYMKY Cblepadild cmapyxa I’ZDMDOOCZ, K020a_COeOUHUNIA 6

00HOM_Yel0BEeKe CMOJb npomueopedusovle Kavecnmea u CMoJKHY1a eco JUYom K

auyy ¢ becnowadnou u pasnooywnou eceaennou ("Jlyna u epow™, 101-102).

Bce nonoxkutenbHble cBoWcTBa HATYphl J{upka CTpyBe — HE)KHOCTH U Be-
JUKOAYIINE, YYBCTBO KPACOTHI, AyIIEBHAS JIETUKATHOCTh, TAKTHYHOCTH K OKpY-
’KaronuM — OBUIM XapaKTepHbl i J{upka-skctpaBepra. Bee oTpunarensHoe B
HEM — TIOBAJIKH IIIyTa, HEMPO(PECCHOHAIN3M | TOILIOCTh, BYJIbIapHBIC MaHEPHI,
0CCTaKTHOCTh B CBOMX IMpoOJieMax — Bce OBLJIO HANpPaBIICHO UM IIPOTUB ceOs ca-
Moro. [ToMMMO TakOTO KECTKOTO BHYTPEHHEI0 KOH(JIMKTA W BCIICJCTBUE HETO
JIupk okaspIiBaeTcs B KOH(MIUKTE CO cpeaol oOuTaHus. JlucrapMoHHUsS ¢ BHEII-
HUM MHPOM, HETPUCITOCOOJICHHOCTh K HEMY TakXe He AaroT JIMpKy KUTh B JIaay
¢ co0Oi.

KoH(}muKT Mexay BHEHNTHUM OOJMKOM M AYIIOW, KOTOPBIM caM 1o cede
3a/1a€T HEMPOCTYIO "TporpaMmy” OBITHS, YCYT'yOJseT Mpo0JIeMbl €r0 HOCUTES,
KOT'/Ia TIOCIICTHUH TOTaJacT B CEPhE3HBIC KU3HCHHBIE Mepeapsru. Takoi KOH-
(GIUKT MOXKET UMETh MeYaabHbIN 11 ero Hocutens a¢dext. Kak BumHO U3 ciie-
JYIOIIEro IpuMepa, rope, MPUKIYuBIIeecs ¢ JJupkoM, HUIyTh HEe YOaBUIIO €T0
BHCITHEH KOMUYHOCTH.

For all his pain, Dirk Sroeve remained a ridiculous object. He might

have excited sympathy if he had grown worn and thin. He did nothing of the

kind. He remained fat, and his round fat cheeks shone like ripe apples. He had

great neatness of person, and he continued to wear his spruce black coat and his

bowler hat, always a little too small for him, in a dapper, jaunty manner. He

was getting something of a paunch, and sorrow had no effect on it. He looked

more than ever like a prosperous bagman. It is hard that a man’'s exterior

should tally so little sometimes with his soul ("The Moon and Sxpence”, 125—




126). — Hecmomps na ceoe cope, /lupk Cmpyse ocmasaics KoMuveckou Quey-

DOIZ. Ecau 6v1 on xomv nHemmnodicko I’lOXVd@JZ U OCYHYJICAH, OH, HABEPHO, 6036[9!()'

oan 6wl odicarocmsb. Ho nHuueco nooobnoco ¢ num He ciayyunocy. Ou ObLl no-

npestCHemMy Kpyeal, KakK wap, U eco Haaumvle KpAacHble WeKu 6]16017’16]17/[, MOYHO

cnenvie aonoxu. Ceoell 1/14620]166611’”011 onpamuocmu Jupx moorce ne ympamuji u

XOOI/UZ, KakKk 06bl'—lH0, 6 USAUWHOM YEPHOM KOCmIioOMe U 8 KOMEKE, KOmODbllj ObL

emy majioseam u nomomy CUOel HA 201068€ KAK-MO JIUXO0 U 8ecelo. Jupk yorce yc-

nen_obzasecmuch 6DIOI/MKOM, Komopoé€ HUu4ymv He YMEHbWAIOCb OmM 6cex 2ope-

cmeti. On meneps OobULe, Uem K020a-1ubo, NOX0OUN HA NPEYCNesaruieco Kom-

Mmueosoicepda. Ouenb nevyajlbHo, K0204_6HEUWHOCb Yelo8eKd HAX0OUmCcs 6 ma-

kom necoomsemcmauu ¢ e2o oywou ("Jlyna u epows™, 101).

Ot npupoasl KOMHYHAsE BHEITHOCTh [{upka CTpyBe HACTOJIBKO JOMHUHU-
pyeT U MpuBIIeKaeT K ce0e BHUMAHHUE, YTO YK€ M Tope, MPUKIIOYMUBILEECS C
HUM, HE CIIOCOOCTBYET MEPEKITIOYEHUIO OKPYKAIOIIUX HA €r0 BHYTPEHHUE MPO-
6siembl. [lepropl )KM3HEHHBIX UCTIBITAHUN JIJISl YeJIOBeKa, Kak paBuiio, He Mpo-
XOAAT O€CcCIEeHO U, 3a4acTyl0, OHU OTPa)XKaloTCsl Ha €ro BHelHeM obiuke. Jlro-
1 BOCIIPUHUMAIOT Oely 4eloBeKa CHauyaja OOBIYHO CKBO3b MPU3MY BHEUIHUX
MPOSIBIICHUM €ro MepexruBaHui, COUyBCTBYIOT eMy. Hudero nmogo6Horo He npo-
ucxogut co CtpyBe. OH HE yTpauMBaeT HU CBOUX OKPYIIIBIX (hOpPM, HU CBOEH
MOIYEPKHYTOM onpsATHOCTH. U naxke mpuoOpes B cBoel BHEIIHOCTH HEKUE Yep-
TBI YCIICIIHOCTH.

Takue mapamMeTpsl BHEIIHOCTH JlUpKa, Kak IIOJHOTA, KPAaCHOILLIEKOCTD,
LIEroJIeBaTasi ONPSTHOCTh, JIUXOCTh U BECEIOCTh HOLICHMS OJEXKbl, BHEIIHUMN
KOMU3M, C OJHOM CTOPOHBI, U IIPEYCIIEBAIOLINN BUJ, C IPYIOM CTOPOHBI, HECO-
BMECTUMBI CO CTEPEOTUIIOM BHEIIHErO BHJA YEJIOBEKA, WCIBITHIBAIOLIECIO HE-
yTELIHOE rope.

Buytpennnit paznan dupka CTpyBe BbI3BIBAET U Yy €ro JApyra-aBropa
BHYTPEHHEE IIEPEKUBAHUE, COUYBCTBUE 10 IMOBOAY TAKOW MPOTUBOPEYUBOCTH U

JaXKC I1€4allb.



Haxe korga [Qupka CTpyBe MOCTUTraeT TsDKENas yTpara, CUTyalus s
HEro He MEHsAETCS — KOH(QIMKT BhIPAXAEeTCsl B PE3KOM JI0 ITYTOBCTBA KOHTPACTe
MEXIy BHEITHUM OOJIMKOM U BHYTpeHHUM coctosinueM [{upka Ctpyse.

His plumpness and his red, fat cheers made his mourning not a little in-

congruous. It was cruel that his extreme unhappiness should have in it some-

thing of buffoonery ("The Moon and Sxpence", 140). — E2o kpyerenvkas ¢ucyp-

Ka u moJjicmbvleé KpacHble WeKU CMEWHO KOrRmpacmuposeaiu C mDClVDHOIJ ooeoic-

ooti. Kecmokas yuacmov — oadxce Ha _becnpedenvhoe 2ope upka noxcuncs Ha-

nem wymoscmsa! ("Jlyna u epow™, 112).

B JaHHOM CJIydac KOH(l)JII/IKT Ha6JIIOIIaeTC$I HUMCHHO MCXKAY IIapaMcTpaMu
BHeIIHOCTH JMpKa, mpexzae Bcero, KOMUYHasi GUrypka B TpaypHOU ofexje, u
YK IIOTOM €ro BHYTPCHHHUM COCTOSHUCM 6CCHpeIIeJIBHOI‘O rop. 4! BHOBb, TOJIb-
KO CO CTOPOHBI aBTOpa, IOHUMAHHUC TOT'0, HACKOJIBKO ’)KeCTOKOH OKa3aJjiach Cyab-
6a x Jupky.

KOH(I)JII/IKT BHCIIHCTO U BHYTPCHHCTO B JIMYHOCTU MOKET BbIPAXKATHCA U B
paccoriiaCoBaHnmn COHI/IaJIBHOﬁ POJIHN YCIIOBCKA U €TI0 BHCIIHCTO 00JIMKa. TaK, B
CIeAYIONIeM TpuMepe HaOIoaaeTcss KOHQPIUKT MEXIy NpodecCHOHATbHBIMU
KauecTBaMu MalKiia 1 ero BHEIIHOCTBIO.

Brinonnsemast 4ej1ioBeKoM POJIb B O6IJ_ICCTBC 3a94aCTYIO0 HC COOTBCTCTBYCT
BHCHIHCMY O6JII/IKy YCJIOBCKA, 4 HHOI'Id MCXKAY HUMHU IMPOABIICTCA IMOPA3ZUTCIIb-
HBI KOHTPACT.

Michael was playing Mercutio and he had not thought him very good, but
when he came into the office he was staggered by his beauty ("Theatre", 27). —

Mauixn ebvlicmynai 6 pojiu Mepkyuuo u ne ouenv emy nOHpABUJIC, HO, Ko20a mom

gouten Kk Hemy 6 kabumnem, [Dicummu ool _nopadicen e2o kpacomou (" Teamp",

370).

[Topa3uTenbHbI KOHTPACT MEXKIY YpOBHEM Mpodeccruonanuzma Maiikna
U €ro BHEUIHOCTBIO COCTABIISIET CYyTh €r0 BHYTpeHHEro koHduukra. Brneuatie-

HHE, KOTOpoe Mauki npou3Ben Ha J[PKUMMU CBOEH UTPOM Ha CLIEHE, U TO, Kak



OH BBITJISI/IeNl B OOBIYHOM KU3HEHHOUM CUTYallUH, COCTABISAIOT CYyTh BHYTPEHHETO
koH(pnukTa [xummu. KoHduukT mexny mnpodeccHoHaTbHBIMU KayecTBAMHU
Maiikna ¥ ero BHEIIHOCTBIO BCE K€ MMEET MO3UTUBHBIM UCXOM, T. K. [[KuMmu,
BONIPEKU CUTYyallMH 0TOOpa MpodecCHOHaIbHbIX aKTepOB s pabOThl B aMepH-
KaHCKOM TeaTpe, OUEHWI KpacoTy Mailkiia U 3aKII04YMiI ¢ HUM KOHTPAaKT, YTO
M3BECTHO U3 MIUPOKOr0 KOHTEKCTa pOMaHa.

KoH(}uKT BHEIIHEro 1 BHyTPEHHET0 MOXET BBIPAXKaThCs B paccoriiaco-
BAHUM MEK]Yy KOHTPOJIUPYEMBIM BHEITHUM MOBEAECHUEM U SMOLMOHAIBHBIM Ha-
npsbkeHrueM, OyHCTBOM 4yBCTB.

BonpmmHCTBO NMIozIEH cTapaercs, 4ToObl UX BHEIIHUNA OOJHMK COOTBETCT-
BOBaJ TOMY UMHJIKY, KOTOPbIA OHU AJi ce0s onpeaenuiu. B csa3u ¢ atum ye-
JIOBEK MOCTOSIHHO, C Pa3HbIM YPOBHEM YCHEUIHOCTH, KOHTPOJIUPYET CBOU BHELI-
Hue nposiBiieHus. OTHAKO YMOLMH, KaK U3BECTHO, KOBAPHBI, © B MOMEHT HakaJla
CTpAacTEN MOTYT MPEAATENbCKU BBIXOIUTh U3-TI0J KOHTPOJISA.

All his emotions worked on Julia and, though she smiled happily, tears

coursed down her cheeks ("Theatre", 47-48). — Bce smu usvsasienus uyscma

nooeiicmeosanu Ha ﬂDichluIO, u, Xonisii OHd _ciacmiauso VJlbl6ClJlCle, Y Hee no no

wexam cmpyunucy creswvl (" Teamp", 387).

JIxynusi, HaXOJsCh TOJI BIEYATICHUEM H3JUTHIX HA HEe SMOIUH, cama
MOJACTCSL UM M, XOTS TIBITAETCS CKPBITh UX C MIOMOIIBI0 HEBEPOATbHBIX CPEJICTB
— ynbIOKH, TepnuT (uacko. HeBepOanbHbIE e CpPEeACTBA BBIIAIOT €€ pealbHOE
BHYTpeHHee cocTosiHue. [lo-BuammMomy, MbIIIedHast ACSITEIBHOCTh B TOH WIIH
WHOW Mepe MOJAKOHTPOJIbHA YEJIOBEKY, TOpMOHaIbHAs ke HeT. B mpuBoaumom
MpUMepe CHUHTAKCHUYECKasi CTPYKTypa CJIOKHOIOJYMHEHHOTO MPEIJIOKEHUS C
MPUIATOYHBIM YCTYIIKU TOJCKA3bIBAET, UTO clie3bl JDKYJIMu HE COOTBETCTBYIOT
€€ CUACTJIUBOM YJBIOKE, C TTIOMOIIBI0 KOTOPOM OHA MBITACTCS KOHTPOJIUPOBATH
CBOE BHYTpeHHee HampsikeHue. He Oyap ee, ciie3bl MOXKHO ObLIIO OBl PacleHUTh

KaK CJIC3bI CUACThA.



[lonbITKa BHEIIHUM BHJIOM KOHTPOJMPOBATh BHYTPEHHEE COCTOSHUE HE
BIIOJIHE ynaercsa U Maiikity, HecMOTpsl Ha Ipo(ecCHOHaIbHbIe aKTEPCKUE HaBbI-
KH:

Though he put a brave face on it, Julia felt that he was deeply mortified

("Theatre", 59). — Xoms Mauxn denan xopowyro muny npu nioxou uepe, /xcy-

Jus suoena, umo ou enyooko yazenen (" Teamp", 396).

CocrosHue YA3BJIICHHOCTHU, BHYTPCHHCTO PACCOITIACOBAHUA Maiikna He
YCKOJIb3a€T OT TJia3 npodecCUOHANBHOM akTpuchl U keHbl JDxkynuu. Heynaua
Maﬁma, oOecrieueHHas BHYTPCHHUM KOH(I)JII/IKTOM, nepeaacTeda 4epe3 CUHTAK-
CUC YCTYIIKH.

HecooTBeTcTBHE MCKAY NMPCACTABICHUAMHA YCJIOBCKA B COOCTBEHHOM BO-
O6pa)I<eHI/II/I n €ro IICﬁCTBI/IHMI/I " MMOCTYIIKAMHU TAKIKC MOXKCT CTATb KOH(I)JII/IKTO-
I'CHOM, KaK 3TO IMPOU30IIJI0 B HUXXCIIPUBOJUMOM CJIy4dac.

She looked at me with those soft blue eyes of hers in which there was a
child's playful naughtiness. She often held her mouth a little open, as though it
were just going to break into smile, and her lips were full and red. There was
honesty and innocence in her face and an ingenious frankness and though then |
could not have expressed this, | felt it quite strongly. If | had put into words at

all 1 think | should have said: She looks as straight as a die. It was impossible

that she could be "carrying on" with Lord George. There must be an explana-

tion; 1 did not believe what my eyes had seen ("The Skeleton in the Cupboard”,

93-94). — Ona cmompena na mensi CBOUMU MSACKUMU 20JYObIMU 2NA3AMU, 20€
Maunocy pebsiueckoe uepugoe 030pcmeo. Ee nonnvie poszoswvie 2yovl uacmo npu-
OMKPBIBANUCH, KAK 0YOmMOo 20mogvle YiblOHYymbcs. A yecmHoe 1uyo ee 8ulpaica-
JI0 HEHABUCMb U HENOOOENbHYI0 OMKPOBEHHOCMb — IMO 5 OYeHb XOPOULO NOUY6-

cmeoeat, Xxom:A mozoa u He cymei Obl 6bIPA3UMDb. Ecnu 6w 5 n0np060661ﬂ no-

00b6pamb 0/ 5M020 C108d, 5, 86epOAmMHO, ckazan ovi. " C 8udy ona yecmmuee e-

cmuo20". Bviio npocmo Hegepoamuo, umodvl ona mozna "2vaams" ¢ Jlopoom




ﬂDiCODOOfC@M. ﬂOJZDiCHO ObLI0 cyuiecnieoeams KaKkoe-no 061)}ZCH€HH€; A HE 6epu

6 mo, umo suden ceoumu 2razamu (" Crenem 6 wxaghy", 249-250).

Y HEUCKYIIEHHOT'O FOHOIIM U CO3/1aJ0Ch BIIEUYATIEHUE YUCTOU U YECTHOU
KEHITUHBI O cUMMaTu4Ho emy Po3u. BeposiTHO, Tak ciyuusock Onaromaps
CBOMCTBEHHOM IOHOCTH YUMCTOTE — YECTHAs M YHUCTas IOHOCTh, CKJIOHHAs K Hjea-
au3anusaM U atpulyrusM. MoJogoil aBTOp €O3/1all B CBOEM BOOOpaKCHHU
UMUK YECTHOM, MOPSI0UHOMN 3aMysKHEH (M0 KOHTEKCTY) JKCHIUHBI U CBATO B
Hero Bepui. M XxoTst oH Toraa emie He 00J1a/1all TOCTaATOYHOW KOMMYHUKATHBHOM
KOMIIETEHTHOCTBIO, UTOOBI BBIPA3UTh CBOM YYBCTBA, BCE K€ OH OBLI YOEKIICH B
cBouX oleHkax. CiydyailHO OKa3aBIIUCh CBUAETEIEM TaWHOTO CBUAAHUS Po3u
Jlopnom JIxopmxeMm, OH OKa3bIBaeTCsl B CMATCHUM M OTKA3bIBACTCS BEPUTH TO-
My, UTO JIOCTOBEpHEE OBITh HE MOXKET — CBOUM IJ1a3aM. BHyTpeHHHI KOHMIUKT
aBTOpA BBI3BAH HECOOTBETCTBUEM MMUKA PO3u €€ NEeWCTBUAM U MOCTYIIKAM.
Cummnartusi, 0OIHAKO, SIBJISETCA XOpOIIEeW MPEeAnOoChUIKON SMIATUM M IOHOIIA HE
CTPEMUTCS YIUYHUTh B 4eM-To Po3u uiam oO6BuHUTH ee. HanmpoTuB, OoH mbITaeTCs
HalTU OOBSICHEHNE YBUJECHHOMY M HAJCETCS XOTh KaK-TO OINpPaBIaTh Y€CTHOCTh
"BpeMEHHO", BIABIIYIO B HEBEPHOCTb.

PaccornacoBanue Mexay T1yXOM U TEJIOM SIBJISIETCS MOIITHBIM KOH(IUKTO-
reHoM. OcoOeHHO TIpU TMOAABICHUU, YIIEMJICHUU WU OTPAHUYCHUU CBOOOJIBI
OJTHOTO M3 HUX, K00 u Teo (mpupoaa), u ayx (00KeCTBEHHOE HA4ajao B YeIOBE-
K€) He TEePIIST HACKJIMS M KECTOKO MCTSIT 3a ceOsl.

Buytpennuit kondaukr branm CtpyBe 00ycCiOBIIeH HNPOTHBOOOPCTBOM

AyXa U TCJd, U U3 CIACAYIOUICTO IMPpUMEpPaA SACHO, YTO 3TAa KCCTOKAA 6opb6a ObLIa
CKpPbITA IO BHCIITHUM ITOKPOBOM CMHUPCHUA.

| knew from what | heard that she was a woman of violent passions; and

that injurious blow that she had given to Dirk, the man who had loved her so
devotedly, betrayed a sudden temper and a horrid cruelty. She had abandoned
the safe shelter of her husband’s protection and the comfortable ease of a well-

provided establishment for what she could not but see was an extreme hazard. It



showed an eagerness for adventure, a readiness for the hand-to-mouth, which
the care she took of her home and her love of good house-wifery made not a lit-

tle remarkable. She must be a woman of complicated character, and there was

something dramatic in the contrast of that with her demure appearance ("The

Moon and Sxpence", 128). — A yoice 3nan, umo ona sxicenuwuna Ooabmux cmpa-

cmel, a, cyosi N0 MOMY CIMPAWHOMY y0apy, KOmopblii OHa Hauecaa Jupky, max
be33agemuo el npeoaHHoMy, CHOCOOHA U HA CMPeMUMelbHbLL NOPLI8, U HA OM-
yasHHyo dHcecmoxocms. OHA YULLA U3-NOO0 HAOEHCHO20 KPO8a om 000po2o My-
aHca, NOCMasUIa Kpecm Ha 00ecnedeHHoU JHCU3HU, 8CeM PUCKHYIA O]l Npexoosi-
Weeo — IMO20 OHA He MO2la He 3HAMmb — cepOeyHo20 npuxnoyeHus. Eciu e
BCNOMHUMb, YUMO OHA ObLIA PAYUMETbHOU XO3AUKOU U NPUMEPHO 8eld C8Ol OOM,
mem 3ameyamenvHell NOKAdXdcemcs ee 0e3paccyocmen, 20MOBHOCHb HCUMb 68

Hyofcde U TUMEHUAX. BMOMMO, y omol HCEHUIUHbL ObLIa OUEeHb CAOANCHAS Hamypa,

eosa i He mpazudecKu npomueopedusuai ee Nno8aoKAM CMUPEHHUU b ("ﬂyHCl u

epow”, 103).

ABTOp yXe€e 3HaJ K TOMY MOMEHTY, KAKOM CJI0KHOU U CTPACTHOW HATypoOu
obu1a brnanm. Korpga e oHa, nmepecTynuB yepe3 CBOM JTYXOBHbIE IIEHHOCTH, Ma-
TEPUAIbHYIO CTAOMIBHOCTh U 00€CIIEYEHHOCTh, HAHOCUT TSXKKHUH yaap B CIIUHY
caMoMy IMpeIaHHOMY €i 4eJ0BeKY, HEKOI/Ia MOIHSBIIEMY €€ CO JHA Ku3HU (110
KOHTEKCTY), aBTOP JieJaeT BBIBOJ M 00 OTYASIHHOM ee xecToKocTH. OHa OTKa3bI-
BaeTCsA HE MPOCTO OT 0JaronoyiydyHou >Ku3HU ¢ JIMpKOM, OHa OTKa3bIBa€TCS OT
MPEIaHHOCTH, BEPHOCTH, HAZEKHOCTU U T00POTHI Kak Jlupka, Tak U CBOMX J100-
poaeTenel, paau KpaiHe pHCKOBaHHOro yBjcueHus (extreme hazard). ITogas-
JIEHHAsl paHee JIyXOM IUIOTh BhIpBajach HAPYXKy Kak CTUXHITHOE OelcTBHE, CMe-
Tasg Ha CBoeM IyTu Bce mpenarctBus. Jyx brmanm okaszancs ciabee IUioTH.
CrnoxxHocTb HaTypbl biianin, riry0okuil BHYTpEHHUN KPU3HUC A0 MOPHI BRIHYXAa-
JM €€ YXOJUTh OT pelIeHus] CBOMX BHYTpeHHUX mpobieM. Koraa xe npolOun ee
yac, oHa 0e3paccyJHO KUHYJIAach B OMYT Hpexonasimux cTtpacteid. KoHdaukT

MApKHUPYCTCA IICﬁCTBHHMPI " IMOCTYIIKaMH bnanm IJIA BbIXOZAd U3 KpU3HUCA.
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Takum 00pa3om, MPOTUBOPEUNE BHEITHETO — BHYTPEHHET0 KaK MoYBa JIs
BHYTPHJIMYHOCTHOTO KOH(IIMKTa MOXKET OBITh MPECTABICHO HECOOTBETCTBHEM
BepOaIBLHOTO COOOIIEHUsI HeBepOalbHOW MH(OpPMAINK, TYXOBHOTO M TEJIECHO-
ro, TMPEIMETHOTO, MPOPECCUOHATBHBIMUA KauyeCTBAMU, HAIMYUEM WJIH OTCYTCT-
BHEM TaJlaHTa ¥ BHEITHUMH MPUPOTHBIMHU JaHHBIMH; TPEICTABICHUEM O YeIIO-
BEKE M €ro JICHCTBUSAMHU U TOCTyIKaMH. Takol KOH(DIUKT MapKUpyeTCsl HEBep-
OaJIBHBIM TTOBEJICHUEM, MTONBITKAMHU CKPBITh PEATbHOE WIIA BBIJIATh JKEJIaeMOe 32
peanbHOE, BBIPAKCHUEM COOTBETCTBYIOIIUX AMOIMH, CHHTAKCHYECKOW YCTYII-

KOU M JIEKCUKOUN C CEMAaHTUKOU NUCCOHAHCA.
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